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Abstract 
     Space and time, their expansions and/or their limitations, have been intriguing people for millennia. Issues relative 
to the character of space and time have indeed been central to philosophy from its inception. In literary investigations 
these concepts have been always vibrating at the edges of imagination. The writer uses an instrument to achieve an 
always closer approach to concrete reality. The importance of setting focuses on space as a cultural code of literature. 
In this way the identity of many individuals and communities are structured based on different spaces in a complex 
range of imaginary patterns of representation. This matter helps the reader focus deeply on the issue and 
reconceptualize the space in his/her mind. When speaking about spaces of intertextuality we have in mind the play 
and interference of heterogeneous semiotic spaces transposed in the text from elsewhere, either from other spatial 
representations (textual or visual worlds) or by evoking culturally characteristic locations. This article focusing on all 
vicissitudes of space and place in literature tries to review the voluptuousness of high places in fiction. 
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1. Introduction 
Space as one of the elements of all literary fiction is viewed as a neutral, universal and abstract entity by 
western tradition. Space in its realm simultaneously reasserts the notion of 'place' has always been defined 
as the setting in which the story takes place. In this way, a story can be defined as an event happening in a 
place in specific time. Therefore, the conceptualization of space in literature is due to an arrangement of 
places, dwellings and rooms in definite time. "Space is thus seen as a determining feature of the literary 
text and not simply an irrelevance subservient to more traditional elements such as character, language, 
viewpoint and plot" (Coates 8). 
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     Concerning the notion of space or spatiality one can observe that the concentration on concepts as 
place, location, geography, mapping and topography, territorialization have become involved in the 
critical studies of post war literature as Post colonialism, Post structuralism and Postmodernism. Because 
space has been regarded as a constituent part of being. 
     The focal point of the interdisciplinary studies is on the rivalry competition of space with time to 
deliver a neat picture of the pluralistic image of the place. Usually "our understanding of a particular 
place is determined by our personal experience with it" (Westphal x). However, other attitudes are helpful 
in this understanding. This understanding paves the way for the decodification of 'real' and 'imaginary' 
,'fictional' or hyper spaces that we cross through in a literary text. 
     A literary text can be involved in a mutual combination of 'real' and 'imaginary' space that post modern 
studies as Geocriticism try to allow us to understand real places by understanding their fundamental 
fictionality and most of the time vice versa. In this way space is no longer simply the setting of an 
everyday reality. Postmodernism tries to make a case for a new conception of space, which reflects 
contemporary concerns in political as well as theoretical circles and can be taken as a starting-point for 
considering contemporary literary texts. 
     The presence of geographical and spatial categories is, needless to say, hardly a recent phenomenon in 
literature. Journeys and quests of all kinds have been characteristic, even defining, features of fiction 
since ancient times, while the evocation of places both real and imaginary (cities, landscapes, buildings) 
is a commonplace of the novel, from descriptions of Paris or London in the so-called Realist novel 
Prague. Nevertheless space functions in strikingly different ways in different periods of literary 
production and between one writer and another. In addition, although space is a central concern of the 
literary imagination in much early twentieth-century European writing, it is time more than space, which 
is actively interrogated. 
2. Hyperspace and Geocriticism 
     The idea of space itself is rather tricky and troublesome. Space is, according to Rutledge Encyclopedia 
of Philosophy, meant to stand for a boundless extension which supposedly contains everything or 
-perception. 
     The notion of hyperspace, as far as it concerns in science, is defined as the space having more than 
three dimensions or it refers to a higher spiritual reality. In the realm of literature, hyperspace changes its 
entity and could be defined as a spatial situation, which is in contrast with the conventional norms of time 
and space. Hyperspace besides hyper reality allows us to think about transcendence and understand it and 
makes sense of our lives. 
      Focusing on Postmodernism, one can refer to Geocriticism as a way of perceiving hyperspaces and 
real spaces, which can be regarded as a new approach in perception of place in a new sense, and altering 
the conventional ways of recognition. Geocriticism considers all writing as a map and the main point is to 
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recognize the real and imaginary places. Bertrand Westphal in Geocriticism: Real and Fictional Spaces 
(2007) believes that there is a relationship, a kind of mirroring between fictional and real world, but "this 
referentiality is characterized by constant movement or oscillation"(xi) and its not fixed. He focuses on 
the sensuous perception of place. According to Westphal the methodological discussion of Geocriticism 
is involved in elements as multifocalization, polysensoriality, stratographic and intertextuality. 
Concentrating on these key elements each one has its own comprehension practically. 
     Multifocalization in a literary text, in order to perceive space, refers to many different points of view 
that are needed to establish a literary space. "The representation of space comes from a reciprocal 
creation, not simply a one way activity of gaze looking from one point to other reciprocating gazes" 
(Westphal 113). In fact, a dialectical process is in a way that a measure of the represented space will be 
introduced and a variety of observers needed to cross this minimal entrance. According to Westphal 
multifocalization is expressed in three basic variations: endogenous, exogenous and allogeneous. 
Endogenous point of view is resistant to exotic view; exogenous reflects the vision of a traveler; and 
allogenous is a kind of point of view which exists in the middle of the previously mentioned ones. The 
point of view of those who settled into a place, becoming familiar with it but he is still remaining 
foreigners in the eyes of the indigenous population. 
     In fact, all of these three kinds have some general characteristics applicable to all. The point of view is 
relative to the situation of the observer with respect to the space of reference. The observer engages with 
this space through a number of relations ranging from those of closeness or familiarity to those that are 
more or less absolutely foreign. Finally the point of view alternates between endogenous, exogenous and 
allogeneous. 
     Polysensoriality focuses on the perception of place not only by vision but also through smell, sound 
and so on. This notion concerns with sensuous geography. This method on one way makes space "an 
entity with a thousand faces" (Westphal 121) and a quality of all human spaces. In this way through a 
mental process, the reader will be aware of specific qualities of different space by the engagement of 
haptic, olfactory, auditory or visual power. 
     In stratographic vision, the place has multiple layers of meaning, deteritorialized and reterritorialized. 
It focuses on strata, periods and sedimentary layers of a literary texts focusing hyperspace. The practice of 
stratographic vision is to search the lower layers or hyperspace in order to imagine the top layer. Totally 
there is a dynamic relationship between different layers. 
     Stratographic vision paves the way to the study of intertextuality of one of the greatest branches of 
narratology, which has roots in different interdisciplinary studies. The notion of intertextuality -the idea 
that each text produces meanings and structures by absorbing and transforming other texts, utterances, 
and sign systems- was one of those conceptions of the 20th century that in the wake of modernist art 
signalled a shift of imagination and reasoning from temporal dominants to spatial models. It is, then, no 
surprise that intertextuality arrived on the scene of contemporary theory in the company of spatial 
metaphors. Indeed, intertextuality in the study of space deals with the relationship and encompassment of 
one space to other spaces in literature and reality. "Intertextuality is seen as a process of continuity from 
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one text to another based on a logic that follows for a single path within a textual system" (Westphal 168). 
Space can be read like a text. In this context, intertextuality is the practice of transposing, juxtaposing, 
and joining heterogeneous semiotic spaces, not only those represented in the textual world but also those 
evoked by linguistic and genre forms on the textual surface.  
3. Conclusion 
     Space, as the central fact of the place, would appear to be a key concept in literature. Space has had a 
timely re-emergence in literary and cultural studies in recent years.  The discourse of postmodernism has 
especially emphasized the importance of space, geography, and cartography, as the hyper-hurly-burly 
experience of the postmodern condition calls for the orienting and reorienting efforts of mapmaking. The 
narratives created in the mid-nineteenth century help to map the spaces of the United States and 
elsewhere, to give shape to a conceptual or imaginary geography that would allow individuals and 
communities to orient themselves with respect to the changing social sphere. The symbolic and the real 
spaces of nineteenth-century American literature are mapped in innumerable ways.   
     Geocriticism as an interdisciplinary postmodern science of the literary space (Grassin 2000) usually 
distinguishes poetic, imaginary space of literary works from real space. Westphal promotes geocriticism 
as a poetics of the interactions between human spaces and literature; it explores the role of interaction 
between the imaginary and real spaces. A geocritical analysis examines both, and perhaps more pointedly 
look at the ways in which the two overlap, resist one another, or form new spatial practices altogether.   
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